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Intricate behavior in Arabic fonts

Arabic script and OpenType
Advanced OpenType for better Arabic typography:
a. Interaction of multiple Stylistic Sets
b. Overlapping swash compositions
c. Kerning across multiple glyphs
d. Contextual marks position adjustments

e. Fine calligraphic features in modern typeface



Intricate behavior in Arabic fonts

Arabic script and OpenType



In the Name of God, the Most Compassionate, the Merciful.

Structure of Arabic script

Letter skeleton

Diacritical marks (dots)

Vowel and recitation marks

Distinguishing marks

Calligraphers decorative marks

More info: www.sakkal.com
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In the Name of God, the Most Compassionate, the Merciful.

Kufic styles of Arabic calligraphy

Early Kufic

Eastern Kufic

Foliate Kufic

Knotted Kufic

Square Kufic

More info: www.sakkal.com



Cursive styles of Arabic calligraphy

Muhaqgqgaq

Naskh

Thuluth

Nastaliq
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In the Name of God, the Most Compassionate, the Merciful. More info: www.sakkal.com




Isolated Final

Form

Form

Basic alphabet of the Arabic script has 28 letters used in Arabic language
For Persian language, 4 more letters are added

Medial Initial Letter Isolated Final Medial Initial
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More info: www.sakkal.com



Contextual letter shapes: isolated, initial, medial, final, Arabic Typesetting, 2002
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Microsoft typeface. Latin by John Hudson, concept and programming by Paul Nelson More info: www.sakkal.com




Contextual letter shapes: calligraphic variations, Arabic Typesetting, 2002

Microsoft typeface. Latin by John Hudson, concept and programming by Paul Nelson More info. www.sakkal.com




“Cursive” connection to create incline over baseline, and calligraphic variants, Arabic Typesetting, 2002

Microsoft typeface. Latin by John Hudson, concept and programming by Paul Nelson More info: www.sakkal.com




A traditional Naskh typeface, Arabic Typesetting, 2002

Microsoft typeface. Latin by John Hudson, concept and programming by Paul Nelson More info: www.sakkal.com




Intricate behavior in Arabic fonts

Advanced OpenType for better typography:



Intricate behavior in Arabic fonts

Advanced OpenType for better typography:
a. Interaction of multiple Stylistic Sets



Multiple stylistic sets, Bustan typeface, 2014
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Design collaboration with Jamal Bustan More info: www.sakkal.com



Multiple stylistic sets, Bustan typeface, 2014

Stylistic Set #1 No stylistic sets

Design collaboration with Jamal Bustan More info: www.sakkal.com



Multiple stylistic sets, Bustan typeface, 2014
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#1 + #10 H1 + #7 #1 + #6 #1 + #5 #1 + #4 H#1 + #3 Stylistic Set #1

Design collaboration with Jamal Bustan More info: www.sakkal.com



Multiple stylistic sets, Bustan typeface, 2014

Z & NI

Stylistic Set #13 Stylistic Set #1
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Stylistic Set #18 Stylistic Set #2
5 .
Stylistic Set #19 Stylistic Sets #3 - #12

Design collaboration with Jamal Bustan More info: www.sakkal.com
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Design collaboration with Jamal Bustan



Love of Beauty, Mamoun Sakkal, Bustan typeface, 2014
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More info: www.sakkal.com



Intricate behavior in Arabic fonts

Advanced OpenType for better typography:
a. Interaction of multiple Stylistic Sets
b. Overlapping swash compositions



Overlap Swashes, Shilia, 2011
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Overlap Swashes




Overlap Swashes, Shilia, 2011

Standard Overlap Swashes

Stylistic Overlap Swashes
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Ligature Overlap Swashes

More info: www.sakkal.com



Latin, 1975-2011

Shilia Arabic typeface with Univers
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Overlap Swashes, Sakkal Majalla Tali, 2012
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No Swashes

Short Swashes
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Overlap Swashes

More info: www.sakkal.com



Intricate behavior in Arabic fonts

Advanced OpenType for better typography:
a. Interaction of multiple Stylistic Sets
b. Overlapping swash compositions
c. Kerning across multiple glyphs



Urdu Yeh Barree kerning, Shilia, 2011; and Sakkal Baseet 2003
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More info: www.sakkal.com
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Intricate behavior in Arabic fonts

Advanced OpenType for better typography:
a. Interaction of multiple Stylistic Sets
b. Overlapping swash compositions
c. Kerning across multiple glyphs
d. Contextual marks position adjustments



Contextual marks positioning and sizing, Microsoft Simplified Arabic and Bustan
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Intricate behavior in Arabic fonts

Advanced OpenType for better typography:
a. Interaction of multiple Stylistic Sets
b. Overlapping swash compositions
c. Kerning across multiple glyphs

d. Contextual marks position adjustments

e. Fine calligraphic features
in modern typefaces



Variable “tooth” height for legibility, Arabic Typesetting, 2002

Microsoft typeface. Latin by John Hudson, concept and programming by Paul Nelson More info: www.sakkal.com




Variable “tooth” height for legibility, traditional and modern typefaces
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More info: www.sakkal.com



Variable “tooth” height for legibility, Bustan, 2014

Design collaboration with Jamal Bustan More info: www.sakkal.com



Intricate behavior in Arabic fonts: Conclusion

OpenType enables type designers to address a number
of complex issues and achieve more refined typography
which results in:

More legible typefaces...
More options for users...

More control for designers...

Better typography!








